. ';For_bi_ver 25 yeé'rs' Britta Jaschinski has used her camerato expose
_animal abuse and wildlife crimes. Keith Wilson finds out why she
seesjher.wqu;_as-'a-_'life_flo"n'g mission captured in black and white...
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ritta Jaschinski rarely
stays in one place for
long. When she’s not
on assignment - often
overseas, sometimes
undercover - she
exhibits at Europe’s numerous
photo festivals. She’s in constant
demand for her hard-hitting wildlife
portraits and investigative
multimedia shows into animal
abuse and wildlife crime. We spoke
inthe UK, Italy and France, where
at Festival Photo Montier she
loop-screened her 12-minute
audio-visual work, Made in China,
to a stunned and tearful audience...

How did Made in China, about the
country’s bear bile farms and trade
in tiger parts, evolve?

Usually, | do exhibitions and give
images to magazines to publicise

the subject. But thistime around|

was invited toafestival, Look 3,in
Charlottesuville, Virginia. It was set

up by [US photographer] Michael
‘Nick’ Nichols, and sponsored by
National Geographic. The entire
townturnsinto aphotography festival.
I was invited to show my work, but they
wanted it as a multimedia show, so
they literally forcedme todoit! It was
sogood, and | was very grateful. In
fact, [ told them afterwards that if it
hadn't been for that festival, it would
never have happened.
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Where had they seen your work in
the first place?

[Senior editor] Kathy Moran from
National Geographic saw these
pictures at my talk at Wild Photos
[now Wildscreen Festival]in London,
in2012. Ihad just come back from
my firsttrip to China. | showed 70
pictures, and talked for 20 minutes
about the project, and | had two-thirds
oftheaudienceintears.|gota
standing ovation. It was amazing.
SothenKathy and several others
suggested | do something for the
Look 3 Festival, butlhadtodoitasa
four-minute multimedia show. That
led toinvitations from other festivals,
and I thenwentback to Chinafora
couple of things, and added to the
show, soit's now 12 minutes long.
Who knows what will happen next?

Is it stilla work in progress?

Yes. I've only done two trips to China,
but'd like to go back. I'mjustnot sure
if 'llbe allowed to.

Why'’s that?

For photographersit's very difficult
togetavisafor China. Ifyou'rea
professional, it cantake months,
ortheydon'tletyouinatall.

How long were you out there?
Three weeks the first time, two weeks
the secondtime. Sonotlong. Buttobe
honest, | wouldn'twanttodoitforany
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ANGELES Z0O, USA

NikonF4,
Kodak Tri-X-Pan
400 black-and-
white film

ABRAVEBEARHAS

DIED, BILEBEAR
RESCUE CENTRE,
CHENGDU, CHINA
NikonF4,

Nikon 85mm,
Kodak Tri-X-Pan
400 black-and-
white film

longer because there's only acertain
amountofimages | canproduce and
thenljustwanttogetout. Thiswasall
shot onblack-and white-film, so I had
100rolls of filminmy bag. | couldn't
leave them in my hotel room because
asaphotographer, | had to give the
authorities the exact times | was going
tobeinmy hotel. They wrotetome
sayingthey were goingtocheckupon
me. Ifanyone had come into my room
and found the films and confiscated
them, | would have lost the images,
butalso possibly gotinto trouble.

So why shoot on film then?

The advantage of shooting filmis that
people can'tinstantly see whatyou're
doing. If you shoot digitally they can
take your camera, flick through and
see exactly what you're doing. With
filmthat's not possible. | actually had
alittle digital camerawhich lusedto
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shoot touristy things, so people could
flick throughthat. People did confront
meandljust said, I'matourist’.

Why do you like black and white?
Because it strips away unnecessary
information. Black and white sits really
well withme personally. | like colour
images as well, but whenever | see
colourimages that | like they're
actually monochromatic! | don't know
why thatis, but maybe it's because my
braincan't comprehendtoo much
colour. can'teven wear colour!

By using film for so long have you
developed a disciplined approach
to the way you shoot?

| have educated myselfto frame an
image very carefully. Also, I never crop
any pictures. What you seeis what I've
shot. lwouldn’tcrop athing. Allthe
award-winning shots you see are 100
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per centidenticaltowhat | get. | believe
it's quiteimportant to get the right
shot. Some people know shoot 2,000
frames to get one picture. For my shot
Broken Cats, above [whichwas a
category winnerinthe prestigious
Wildlife Photographer of the Year
competitionin 2015], I took two
frames. When|look through my
contact sheets, forevery subject

I have there are just two or three
photos, maximum.

It makes the editing that much
quicker too...

ltdoes! |don'twanttohave togo
through 2,000 photos. lhave the
contact sheet butlalready know what
I have. You know, when | took the photo
ofthe cheetah, | knew that | was going
towinanaward [the European Wildlife
Photographer of the Year 2010] whenl|
tookit. Andldidn'teven see the photo
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BROKEN CATS,
GUILINZOO, CHINA
Nikon F4,
Nikon24mm,
1/125sec, /5.6,
Kodak Tri-X-Pan
400 black-and-
white film

because | was shooting onfilm, but it
was such a perfect shot.

That said, you switched to digital
this year, swapping your Nikon F4
for a D810. What took you so long?
There's something about the craft of
photography that I really like,and an
image exposed on traditional film and
printed on silver gelatin paper is still
one of the most beautiful things forme
tolook at. But digital photography has
come along way and the image quality
interms of detail, tonal range and
colour saturationis now unbeatable.

So, what do you think of the D810?
lenjoy the D810 to such anextent that
it puts a smile on my face every time

I process the NEF file, because the
options are almostendless. 'malso
delighted with the large file size, as
most of my print sales are large-scale,
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A writer once said | use my camera
as aweapon. A weapon to reclaim
the essential respect for animals

althoughitistooearlytojudgeifthe
prints will hold the same magic as

my exhibition prints produced from
negatives. I'm enjoying the clarity,
sharpness, detail in high and lowlights,
and colour saturation, especially when
I'm using the Nikon 14-24mm /2.8 ED,
whichis one of my favourite lenses.

Before the F4, what other Nikons
did you use?

The FE2 and F4 were the only Nikons

I used before the D810. | had both of
these camerasforaverylongtime. My
FE21had fromwhenlwas 20. Allof my
early stuff was shot with a Rolleiflex or
aNikonFE2, whichis notreally atop
camera, but lalways usereally good,
expensive lenses. Lenses for meare
reallyimportant. | always spend alot of
money on Nikonlenses. You can't cut
corners withlenses becauseit shows.
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Camerakit lenses?

People come uptome and say, ‘Look
atmy new camera, £300 withthe
lens!" | say, ‘OK, the lens? Throwitin
the bin straight away! You might
aswell shoot through a piece of
cardboard. Infact,you'dgeta

better effect. Make a pinhole!’

So lenses are your fetish?

Yes, | dolike my toys, butit's very
minimalistic, my equipment. It's been
mostly primes: 35mm, 50mmand
85mm. For the stuff I've shot secretly,
ljustuse astandardlens, the 35mm.
Forthe bile bears|usedalongerlens,
the 85mm, because | couldn’t get
close enough tothem. To be honest,
when | was there | was devastated,
because | have a200mm superzoom
lens, which | didn't take because you
can'tcarryitifyouhave everything

THE PERFORMANCE,
CHIMELONG CIRCUS,
GUANGZHOU, CHINA
Nikon F4,

Kodak Tri-X-Pan 400

black-and-white film

tuckedintoalittle bag. | could have
done somuch more withthe bears
if | could have just got close enough.

Any other gear?

I very rarely use any other equipment
foranything. | never use any lights, or
flash. Notevenatripod. Well, for my
current project lamusing atripodand
alight, butthat's another story! [see
Victims of Crime, p 99].

How did your interest in animal
welfare start?

I've always had alot of empathy with
all other creatures, notjustanimals.

| remember my parents would come
home andsay, ‘Look I've found alittle
hedgehog’, or, ‘Here's alittle bird that
droppedout of its nest.” We always
triedtolook after half-dead animals,
trying to nurse them back to health.
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So your parents felt the same?
Yes, my parents have alot of empathy

BRED FOR BONE, for life as well. My Mum remembers
ﬁ:(i’l‘:(;zu CHINA me scooping insects and beetles from
Nikon 24'mm' my sandp|t_because | was worried that
Kodak Tri-X-Pan I would accidentally squash them. This
400 black-and- is what | do with my kids now. | struggle
white film to make adecision about ending alife.
MONKEYS ON Evenwhen|see people cutting trees
BIKES, GUILIN down, it hurts me. | feel physical pain
Z00, CHINA —my stomachturnsand | feel likeit's
NikonF4, not right because everythinginside
Nikon 85mm, me says, ‘respect life.
Kodak Tri-X-Pan '
400 black-and-
white film This is a feeling you've had for as
long as you can remember?
Yes, definitely. | just simply follow my
heartand|dowhat|think I should, but
| get picked up from so many different
areas: some people think, ‘Oh, are
you anartist?’ Butlooking at some of
my pictures they're not artistic, they're
www.digitalcameraworld.com

more photojournalistic. Soldon't
know what|am.Ithink I'm more of
amessenger, really. luse the camera
asatool. Infact, awriter once said luse
my cameraas aweapon. A weapon
toreclaimthe essential respect for
animals. Any areawhere ananimal
suffersinthe hands of human beings
isof interesttome.

Was school your first experience
of photography?

Yeah.|was atageneral secondary
schoolin Germany where they dida
photography project, so limmediately
bought my first camera and studied
photography as aspecialism, and art
history. Ithenwent straightintoan
apprenticeship as a photographer,
and cameto Englandin1990 to study
photography.ltwasaBA, three years.
Sophotographyisalllhave doneall

BRITTA JASCHINSKI

MANUALTO AUTO

Although she now uses a D810,
Brittais sticking to her film-
based instincts of shooting
manually and not wasting
frames. But there is one feature
sheisbeginningtorely on...

You always shot manually with the
F4, even when focusing. Has the
D810 changed your old habits?
Yes, I'm definitely shooting more
frames, but I'm still keeping to my
philosophy of only afew frames
will do, because either | have
found something that works as
animage or it's awaste of time.

| still like to think that | can press
the shutter at that decisive
moment. Time will tell. I'm still
using the camera on manual
settings only, but every so often

I do use autofocus!

Really? That's a change

Ohyes! | stilluse manual focus
quite alot with the new camera,
but not always. But exposure-
wise, it's always manual, not
even shutter-priority.

my life. I've never done anything else.
| have taught photography, too, at
colleges and universitiesin London.

Why did you study in England?
When | was working commercially,
doing the apprenticeshipin Germany,
| realised that | was not going to do that
as my career. | thought ‘There's got
tobemoretoitthanthis.'vegottobe
able to weave the mission | feel | have;
to spread some kind of message
about the plight of animals and
combine that with my photography.’
That's why | went to study in England.
| felt the courses that England offered
were much more creative. Germans
are very much about the technical
side, solhadavery good base when|
cametocollegeinthe UK, butall | was
interestedinthenwas the creativity of
photography, and | was looking at all
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the famous photojournalists, the
Magnum photographers. They were
my influence inunderstanding
what | wantedtodo.

Who are the heroes who have
inspired your photography?
DonMcCullinis definitely one of my
biggest heroes. What he did with his
cameraand the message he gotout
definitely made methink, Thisis
possible’. InBremerhaven, there'sa
zoo called Tiergrotten, where | took
my photo of the polar bear. This was
probably 20 years ago. That was one
of my firstmoments where | realised

‘| cangetamessage out with this’. So,
[thought: ‘Thisis what I'm goingto do:
I'llgotothese placesandI'lldocument
this and enter competitions.’ linstantly
gotalotofresponse. Thenlhad my
book offer (Zoo) from Phaidon. | was
stillin college and | already had a book
deal. Solwas very lucky.

You quickly found your niche

Yes, and then there was no turning
back. People actually listened to me.
Tosumitup, | have created a voice for
animals with my photography. That's
probably the mostimportant thing.

Alot of animals need that voice.
How do you choose your projects?
[t'sacombination of whatis urgentto
say and what | can affordtodo. For
example, talking about the bile bears
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LONELION,
SERENGETI

NATIONAL PARK,

TANZANIA
Nikon F4,
Kodak Tri-X-Pan
400 black-and-
white film

BELUGA WHALE,
CONEY ISLAND
AQUARIUM, USA
Nikon F4,

Kodak Tri-X-Pan
400 black-and-
white film

was something I'd wantedtodofora
decade, but I didn'tknow howtodoit.
And | stillwantto do abigger picture
ofthem, because it's stillgoing on.

It's definitely about what'simportant
and how [ canmake ithappen. Tigers
areveryimportant to talk about
becausethereasontigersare
slaughteredis because of the high
demand, mainly from China, for
tiger parts. Forme, itisreally urgent,
becausetherhinoandthetigerarethe
two species that right now are mostin
danger of being wiped out. So, I need
to pay attentionto this, butit's very
difficult because how do you doit?

As ajudge, what do you look for in
an award-winning image?

| like to seeimagesthat | have not seen
before. Something that surprises me,
moves me, teaches me.

What has been your greatest
moment so far?

That'sreally hardtosay. Reallyasa
photographer my greatest momentis
when I'mwith the animals and taking
photos of the animals. Butlcan't
always say that, because most of
those moments are not joyful. lhad an
incredible momentwhen [took Lone
Lion [above], because lwasonmy
owninthe Serengetiand | self-drove.

I climbed out of the carand laid in the
dirtwith thelone lionjust there, and|
gotanamazing portrait.

“

It'samissionand

| think if | stopped *
doing it [ wouldn't be
able to look at myself
Inthe mirror

Is it an ambition to explore more?
Yes, but my priority is to do stuff that
has gotamessage to save the animals.
Forthe money | would spend on
travelling to other places | could go
back to Chinaand possibly get abigger
story, abigger picture of the bile bears.
Eventhoughit's so horrible to see this
andtodothis, Ilknowlcandoit.lcan't
really think about myself because | do
seethisasamission.

There was one momentthatwas
aturning point, when I felt that | cannot
ever turnaway fromwhat lam doing
now. A belugawhale was caughtinthe
wild and taken to Coney Island, only
tocircle monotonously for 23 yearsin
this chlorine-filled concrete tank until
itdied afewyearsago. Thatbeluga
whale justlooked at me and | took the
photo above, whichwonanaward.
It'ssuchalucky photo. That'swhen
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Ithought: ‘This beluga whale is going
tohauntmeifldon't getthe message
out.’ I felt so grateful for this whale.
Whenitdied, Iwasn't sureiflwas more
sad thatithaddied, or thatithadlived
foranother nine years after | sawit,
circling around this fucking aquarium.
These arethe moments where | feel,
‘How canyouturnaway fromthis?’

Will you keep doing this until your
last breath?

I think so. Sometimes | wonder why

I make my life so difficult, but | can’t
stopnow because know [ candoit
and WANT todoit. It'samissionand
I thinkif | stopped doing it | wouldn't
be able tolook at myself in the mirror.
I know | can make animpact.

See more of Britta's work at
www.brittaphotography.com
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VICTIMS OF CRIME

Can you tell me about your latest project, CRIMES?
I'mnot 100 per cent sure yet where | am heading with
it; Albrecht Durer meets Irving Pennis my guidance at
the moment, butit'llbe an organic process. CRIMES
will mostly feature still-life. Humans are wiping out
entire species due to sheer greed. Trophies, trinkets
and the demand for worthless cures have resulted in
highly structured, armed and well organised criminal
gangs across the globe. For me, the
scale of thisisincomprehensible, but
looking at the amount of confiscated
wildlife products being stored at
repositories across the UK and the
USA, I know this is deadly serious.

GRIZZLY CRIME!
Captured at
Border Force UK,
August 2016
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